Temples. Images. Rulers.

P.64-102 Hindu Art



I"#15%& )*'( +,"- [%(I"#-101 The Kannauj Triangle

12%3456%74893::%<:%8;:%;:=52>:
34:9%12>58%<:%72@<%3@>8AB%?"
12>58% @ C%34:6:%:8:D5::9%7:23E:*"

#5CC:::23%8;:86%@C%34:%7@E?2
7T@23:@DD:>%GA%>5CC:::23%:EL
873ES8DDA%38D?:>%8G@E3%345
IE>>4563%D:73E:;:%C;:@=%8%7@!
<::?6%G87?F%

1A%34:96J:23E;AB%34:%(52>E%K(
:9D87:>%34@6:%@C%34:%IE>>4

$2%:=9::@:%::E253:>%!2>58%%2%
7:23E:A%8C3::9%34:%>:7D52:%@C

>A2863AF%(56%:=95;:%C:DD%8C I S roarSueusnaame
82>%34:6:%34;::%7@23:63:>%C@ ;%7 2B EBA /064 @<6%34:%34;::%=852%:
@ C%! 2888 ?E3EHE ;588 >E:52K%34:%=:>5:P8D%9:;5@>N%34:¢
0:834548:B2>WSD86 .8643;87E38BUE ;58 .%;834548;82>%

O8D&60o



INDIA 6™ -9™ CENTURY HINDUISM

We have already talked about how the

sacred images of Hinduism are based
on myths and legends, , such as the
"#SHYHEH)HH+ ,-*./(01*$2&"32
I"#$#%H024 18402241 &#ABY% 1*0#
literary sources, such as 7#8#9#*#
and others.

Deities triumphing over their
adversaries proliferate in Hindu art.
This is a way to remind the faithful of
the power of their Hindu gods.

Sometimes the compositions are
marked by conspicuous violence. The
gods battle, and win, through violent
combat.

This painting, depicting aerial combat

between Krishna (the Hindu god) and Indra

(the earlier Vedic god), is from a Mughal court

in Agra or Lahore. :32&#/;2#<6(&2&"#&2/#&3)=:
The violence is emphasized by the cloudy sky

and agitated draperies worn by the gods.



INDIA 6™ -9™ CENTURY HINDUISM

Other than representations of icons of
deities and their myths, there are
many themes that have a crucial role
to play in the magical protection of
the religious monuments.

The temples are thought to shield
from negative forces so they need

guardian figures. "H#$%"#'&()*'+,"-, ./$"0 $0,1"2"/-%"08#"-$%"#
)#$567

The complex comprises five shrines marked by
shikhara towers covered by tiers of arch motifs.

Temples are places to be with the
gods. So people come to the temple
to pray, knowing the gods are there.

The following empire, the Maitrakas
and Pratiharas continued temple
building in a similar style as the Gupta.
The addition was more sculpture and
the scale was much smaller.
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HINDUISM_ELEPHANTA CAVE

The island, located on an arm of the
Arabian Sea, consists of two groups of
caves—the first is a large group of five
Hindu caves, the second, a smaller
group of two Buddhist caves.

The Hindu caves contain rock cut
stone sculptures, representing the
Shaiva Hindu sect, dedicated to the
god Shiva.

The rock cut architecture of the caves has
been dated to between the 5th and 8th
centuries, although the identity of the
original builders is still a subject of debate.
The caves are carved from solid basalt rock. &
All the caves were also originally painted to
make them look more realistic, but now
only traces of paint remains.
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HINDUISM_ELEPHANTA

Ardhanarsihvara, translates into the god
(Shiva), half female. In the Hindu
mythology, the Ardhanarishvara represents
a composite androgynous form of Shiva
with his partner, Parvathi (Shakti).

There are many stories as to how this
happens--- here’s one:

Once many sages came to their home in
Kailash to pay their respect to Lord Shiva
and Parvathi. One of the sages called
Bhringi refused to bow and pay respect
because Parvathi was sitting besides
Shiva. He was staunch devotee of Shiva,
so he would not bow to anyone other
than Shiva.

This made Parvathi angry and she turns
him into a skeleton of bones.

He is then unable to stand so, taking pity
on him, Shiva gives him a third leg to
balance on. Bhringi precariously stands
on his three legs and starts dancing
around Shiva in devotion.

This made Parvathi jealous and angry.
She does penance and merged with
Shiva's body to challenge Bhringi.

I"HS%&S () S+ HS*"S, V- ($H-*0%6"/*$
(01"$+"#-)2$*"$3(4. (*%15$

Shiva at Elephanta Caves, in Male and
Female form, Ardhanarishvara.
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HINDUISM_DURGA TEMPLE

The Story: It is said that the growing menace §
of demons became unbearable for the
natives so the Sage Indrakila practiced
severe penance, and when the goddess
appeared the sage pleaded with her to
reside on his head and keep vigil on the
wicked demons.

As per his wishes to kill the demons,
Goddess Durga made Indrakila her
permanent abode.

Later, She also slayed the demon king
Mahishasura freeing the people of
Vijayawada from evil.

She is often seen slaying the buffalo demon. |

Durga slaying the buffalo demon, Durga

Notice her body style. You may recognize Temple, Aihole in Karnataka

the shape as related to the Yakshi.



HINDUISM_DURGA

Durga is a manifestation of Shakti (also
Parvati). She is a popular Hindu warrior
goddess whose mythology comes from
combating evils and demonic forces that
threaten peace.

She is also a fierce form of the
protective mother goddess who will
unleash her anger against wrong and
destruction to empower creation.

She is often depicted with (or riding on)
a lion with many arms to carry weapons
to defeat Mahishasura, the buffalo
demon.

She is a central deity in Shaktism. In one
text she is celebrated as the Supreme
Being and creator of the universe.

Durga slaying the buffalo demon, Durga
Temple, Aihole in Karnataka
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HINDUISM_ELLORA

Ellora represents the epitome
of Indian rock-cut architecture.
The 34 "caves" are actually
structures excavated out of the
vertical face of the
Charanandri hills.

Notice the area leading up to
the hillside. The cave temples
could be seen from far away.

Kailasanatha Temple at Ellora, Rashtrakuta period, 8th-
9th century.

To the left is a ground plan of the main temple. Notice
the different areas with sculpture especially the holy
inner chamber containing the shrine to Shiva.
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HINDUISM_MUSLIM INVASTION

Islam came to India as early as the
7t Century. Muslim rulers
dominated the north from about
the 12t century.

The Mughal Rulers were Muslim
but unified the diverse people and
beliefs in India in about the 16t
century.

At the very end of the 12th century
Northern India was overwhelmed
by Muslim invasion from
Afghanistan and Central Asia.

[ Growth of the Mughal Empire, 1526-1707
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THIS IS WHERE WE START WHEN RETURNING
TO INDIA in a couple of weeks, with the
Muslim invasion.
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