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SETTING UP A CONSISTENT RELATIONSHIP OF LIGHT TO SHADOW
/ALUES USED BELOW FOR THE LIGHT REMAIN CONSTANT. SHADOWS DROPPED ONE TONE NEACH
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T INTENSITY =5HADOWS 4 TONES DARKER. 57 INTENSITY=JHADONS 5TONES DARKER.
NOTE THAT LIGHT APPEARS STRONGER AS SHADOWS ARE DARKENED, THOUGH ACTUALLY THE SIME.
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WORIK DOWN FROM WHITE TO DARK. THEREFORE W GBN ONY ATTAIN BRILLANCY BYCONTRAST .
FOR HIGHKEYED AND DELICATE LIGHT, USE A CLOSE RELATIONSHIP OF LIGHT TOSHADOW.
FOR BRILLIANGY AND FORCE, USE A FOUR OR FIVE TONE SEPARATION, REMEMBER.

WHEN & SHABOW 17 0BYIOUSLY LIGHTENED BY REASON OF REFLECTED LIGHT.
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MUNSELL VALUE CHART: True BLACK (0) and WHITE (10) are theoretical limits
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