The Civil War in the U.S.
Slavery. Abolition. Art.
Before and After the War
We almost never see art made during times of war.

REVIEW_IMPORTANT
For the past few weeks we have been seeing
how par?cular ideas within Colonialism were
represented in Art.
We talked about how white male ar?sts,
pain?ng subjects for a mostly white male
audience, crea?ng works that depicted women
in speciﬁc ways.
This reality, that people of color and women
were (for the most part) not in posi?ons of
commissioning art or making art, meant that
most of the artwork was not reﬂec?ng their
thoughts or feelings.
People of color and women were depicted in
very limited ways. Some of this changed with
Modernism. Now, we go back a liOle in ?me
and to the U.S. and look at how images
support ideas related to slavery and racism.

TITIAN, Venus of Urbino, 1538
ÉDOUARD MANET, Olympia, 1863. Oil on
canvas, 4’ 3” x 6’ 3”. Musée d’Orsay,

BACKGROUND—CIVIL WAR IN U.S.
Slavery began in the US in 1619,
legalized in 1640. It was outlawed in all
other Western countries by 1833. In the
US it was not abolished un?l the end of
the Civil War, 1865.
The Civil War in the United States was
fought from 1861 to 1865. The ﬁrst
southern state seceded from the Union
acer Abraham Lincoln was elected
president. Lincoln who declared that
“Government cannot endure
permanently half slave, half free…”
enraged Southern states dependent on
Slavery.
While many southern states argued it
was a maOer of ‘States Rights’ most
historians recognize it was slavery that
was the reason for the war.

Magazine image of slave trade, Charleston, WV.
The Union victory in the Civil War freed 4 million
slaves. However, the legacy of slavery con?nued to
inﬂuence American history and art.

IMPORTANT:
While only wealthy patrons could commission
or purchase artworks, anyone could see images
in a magazine or newspaper. Images like this
one were printed and accessible to all.

BACKGROUND—IMAGES OF BLACKS
The ways ar?sts and popular media
portrayed the African-American– as slave or
freedman, servant or middle class, minstrel
performer or war?me hero, ridiculous
stereotype or forceful leader– reveals how
the majority of American society felt about
blacks at the ?me.
In art, the genre pain?ng ( or pain?ng of
everyday life) associated African American
subjects with humorous ac?vi?es and
musical merriment.
Many ar?sts like, William Sidney Mount,
created works that indicated contradictory
amtudes toward people of color.
Highligh?ng their ‘otherness’ black people
were depicted in limited stereotypical ways.
Here the happy, content minstrel is painted
with great care.

William Sidney Mount, The Banjo Player,
18656

People of color were s?ll not thought of
as the same as whites. Artwork
emphasized how diﬀerent (or other than
white) they were.

BACKGROUND—CIVIL WAR IN U.S.
The Fugi?ve Slave Act was one of
several ‘compromises’ introduced in
1850 to help prevent the south from
seceding from the Union.
This par?cular resolu?on was
controversial for many reasons.
1. It forced ci?zens to assist in the
recovery of fugi?ve slaves.
2. It denied fugi?ves who claimed to
be freemen the right to a fair jury
trial.
3. It put all fugi?ve cases under the
federal jurisdic?on. For this reason
many free blacks living in the north
could not legally prove they were
free.
The Compromise made northerners
even more determined to end slavery.

An image that portrays what life would have
been like for blacks in America acer the
Fugi?ve Slave Act was passed. Harpers, 1850.

As a result, though it did temporarily
delay the secession of the south, it also
increased the popularity of the
Underground Railroad.

BACKGROUND—CIVIL WAR IN U.S.
During the American Civil War,
illustrated journalism and cartoons in
print media became available to the
American public for the ﬁrst ?me.
Vanity Fair, began oﬀering illustrated
cartoons, and three weekly illustrated
newspapers: Harper’s Weekly, Frank
Leslie’s Illustrated Newspaper, and the
New York Illustrated News were being
published.
Many of the images we have from
popular culture were printed in these
magazines and newspapers.
It is here we see the visual
representa?on of racist stereotypes
created for propaganda reasons.

Edward Clay, The AmalgamaFon Waltz, 1839?

This image depicts one of many white fears–
Miscegena?on.

Miscegena?on --“the mixing of diﬀerent racial groups
through marriage, cohabita?on, sexual rela?ons, and
procrea?on”

Drawing on it’s audience’s fear, the cartoon
insinuates that the aboli?on of slavery would
result in what would have been considered a
‘horrible’ situa?on; blacks and white mixing in
society. The white men in the balcony above.

ART CIVIL WAR_RECONSTRUCTION
The U.S. Bureau of Refugees,
Freedman and Abandoned Lands,
known as the Freedman’s Bureau,
was established in 1856 to help
former black slaves and poor whites
in the South acer the Civil War.
Many communi?es and farms were
destroyed and the South’s
planta?on-based economy was
disrupted.
The Freedmen’s Bureau provided
food, housing, legal and medical aid
and established schools.
It also aOempted to seOle former
slaves on land that was conﬁscated
or abandoned during the war.

Sketch from Harpers Weekly, A Bureau of Refugees
agent stands between armed groups of whites and
Freedmen, trying to keep the peace. 1868

The Union victory in the Civil War freed 4
million slaves. However, the legacy of slavery
con?nued to inﬂuence American history and
art.

ART CIVIL WAR_RECONSTRUCTION
The Reconstruc?on period (1865-77),
was turbulent as the na?on
struggled to rebuild the south and
transi?on 4 million freed blacks from
slavery to a free-labor society.
The Freedman’s Bureau and laws to
help reconstruc?on faced a lot of
opposi?on. Some of the arguments
against the bureau were:
1. It was too expensive and would
cost the government too much
money.
2. Conﬂicts regarding land—who
had rights to the land.
3. Disagreement over what type of
assistance the government
should provide and for how long.

Poster protes?ng the Freedman’s Bureau. Depicts
the African-American man idly taking advantage of
the government in contrast to the whites working.

In 1872 responding to pressure from the
South, the Freedmen’s Bureau was
dismantled. In the end the bureau was unable
to carry out it’s mission. It failed to provide
protec?on for blacks or ensure racial equality.

POPULAR CULTURE_STEREOTYPES
Racial stereotypes during this ?me
abounded. The happy, carefree minstrel is
one. These sheet music ads, promote one
known as “coon songs.”
Ernes Hogan, who was African American
was one of the most popular comedians
and entertainers of his ?me. He created
many derogatory
imita?ons in his life
based on racial
stereotypes.
He later apologized,
saying money was
?ght and this
earned him a living.

George Thatcher, Greatest Minstrels, Hello
My Baby, 1899. Strobridge Litho Company
This lithograph adver?sed "George Thatcher's
Greatest Minstrels" and the popular song
"Hello My Baby." Black characters in the
poster are depicted in stereotypical roles.

POPULAR CULTURE_STEREOTYPES
Racial stereotypes--banjo players.
These are just a few of the
representa?ons of blacks playing the
banjo. What do you think they meant
to people at the ?me? What was their
func?on?

Man in black
face with
exaggerated
gestures,
playing the
banjo.
Sheet cover
music 1844

Above: caricatures, ar?st unknown.
Below: William Sydney Mount, The Banjo Player,
1856

POPULAR CULTURE_STEREOTYPES
Illustra?ng Washington Irving’s,
Tales of a Traveler, The Devil and
Tom Walker represents the devil
appearing to Tom Walker in a
storm.
While Irving’s doesn’t describe the
devil, Deas’s ﬁgure, with dark skin
and features appears to be
African-American, a black devil
with horns and glowing eyes.
Playing on associa?ons between
blacks with sinful characters and
the cursed state of the black race,
this image also reinforces racial
prejudice while increasing fear of
black men.

C.Deas, The Devil and Tom Walker, 1838.

ART CIVIL WAR_QUESTIONS
The four ques?ons
During the 18th and 19th centuries,
supporters of slavery argued four main
ques?ons regarding blacks:
1. They lacked the intelligence to learn
2. They lacked the ini?a?ve to work
independently– they are lazy.
3. They lacked the quali?es of
morality and domes?city necessary
for living in a democra?c society—
immoral, uncivilized.
4. Could they ﬁght? This one was
added as the war con?nued and
were needed as troops were
needed.
Many of the images we see from this
?me reﬂect these ideas.

A white supremacist Democra?c Party campaign
poster from Pennsylvania, 1866.

There was much conﬂict in the south
regarding the amendments made to the
cons?tu?on regarding rights of African
American ci?zens. This poster adver?ses a
candidate who wants to prevent black
people from vo?ng—for reasons listed.
No?ce the diﬀerent ways the white and black
individuals are represented.

ART CIVIL WAR_ABOLISHON
In 1865 Frederick Douglass, (African
American social reformer, aboli?onist,
writer and statesman) wrote his
experiences as a slave, which
inﬂuenced aboli?on of slavery.
Born a slave he wrote three
autobiographies on his life as a slave.
He edited a black newspaper for 16
years and achieved interna?onal fame
as a speaker and writer.
Providing a voice of hope for his
people, he embraced an?slavery
poli?cs, spoke against slavery and
racism and preached his own brand of
American ideals.

Fredrick Douglas, NarraFve of the Life of
Frederick Douglas an American Slave, 1845.

A ﬁrm believer in the equality of all people,
he became a leader for racial and women’s
rights.

CIVIL WAR and ART
During and acer the war the art
works and images from popular
culture depicted the diﬀerent beliefs
of the South who supported slavery,
and the North who supported
aboli?on of slavery.
The top image by Winslow Homer depicts
the Confederate soldiers, disheveled,
most in their regular clothes without
uniforms, confron?ng a Union soldier in
clean, ordered uniform.
They are rag-tag but proud. Five men
(prisoners) standing proud to the one
Union oﬃcer.
The boOom one is of black soldiers res?ng
acer a baOle. Even though Homer was an
Aboli?onist, his black soldiers are
depicted lying down, napping while
whites stand proud.

Winslow Homer, Prisoners Home from the
Front, 1866. Oil on canvas
The Bright Side, 1865

CIVIL WAR and ART
There were approximately
186,000 African American
soldiers ﬁgh?ng for the Union
army during the Civil War despite
the fact they earned 1/3 the pay
as whites.
Some were free blacks from the
North while some were escaped
slaves from the South.
Scholars have debated the
meaning of this pain?ng by
Winslow Homer.
Is his depic?on a sympathe?c
portrayal of army life, or is it
reinforcing 19th century
stereotypes of African Americans
as idle?

Winslow Homer, The Bright Side, 1865

Titled, The Bright Side, it’s been suggested that
while referring to the sunny side of the tent, he
may also be alluding to the Union ‘side’ that
promises freedom for enslaved blacks. Or even a
pun about skin color at the expense of his
subjects? What do you think?

CIVIL WAR and ART
Many faced uncertainty acer the
war. These two pain?ngs by Winslow
Homer serve as reminders. In one,
the myth that slaves were beOer oﬀ
is dispelled. Then, this pain?ng
below is a reminder of the labor
once performed by slaves, s?ll needs
to be done. Now, this back breaking
work is paid or done by whites.
Winslow Homer, A Visit from the Old Mistress, 1876. Oil
on canvas
Speaking to the uncertain?es many people faced acer
the war, this genre pain?ng captures the stare-down
between the former slave owner and women who were
once considered her property.
Winslow Homer, The CoPon Pickers,
1876. Oil on canvas

The stare between them reminds us there is no
love lost between them. No hope for the nowdead myth that perhaps the slaves were beOer oﬀ,
part of the family.

ART CIVIL WAR_VISUAL COMPLEX?
Known for his genre pain?ngs of
American life, in this composi?on
Johnson portrayed an enslaved
family charging to the safety of Union
lines.
It’s unusual in that there are no white
people in the pain?ng, these African
Americans are independent agents of
their own freedom.
While this pain?ng depicts a young
family ﬂeeing to safety we also know
that Johnson painted it while
traveling with General George
McClellan who chose to turn back
runaway slaves as opposed to giving
them refuge.

Eastman Johnson, A Ride for Liberty—The FugiFve
Slaves, 1862. Oil on canvas,

ART CIVIL WAR__DESCRIPTION
I am giving you a good descrip?on of the pain?ng
taken from Khan Academy. Use it as a model for your
descrip?ons in the upcoming Analysis Papers.
In this pain?ng, Johnson depicts three African
Americans—presumably a family consis?ng of a
father, mother, and small child— on horseback. The
horse gallops from right to lec across the nearly
barren baOleﬁeld. Each family member looks in a
diﬀerent direc?on. The father, ahead to the promise
of the future, the wife looks back to the hardships of
the past, while the child stares downwards at the
excitement of the present.
The colors are muted as if early in the morning or late
in evening. We can’t see the faces clearly so that
rather than portraits, they are types.
The horse is strong with the male character highest
posi?on in the picture.

Eastman Johnson, A Ride for
Liberty—The FugiFve Slaves,
1862. Oil on canvas

Johnson recreates an event
from the American Civil War,
that of slaves crossing
baOleﬁelds from the
Confederate South to the
Union North in order to
escape the horrors of their
bondage.

CIVIL WAR and ART
Images of black men sleeping depicted
one of the stereotypes–lazy.
These images depict sleeping black
men being teased by children, merely
their plaything.

Currier and Ives, Holiday in the
Country, 1868. lithograph

James Goodwyn Clonney, Waking UP, 1851. Oil on
canvas

CIVIL WAR and ART
William Sydney Mount was
known as the ﬁrst American
genre painter. Featuring
Americans doing ordinary
things, his characters were
mostly rural and awkward
country folk, African American
musicians, upwardly mobile
Yankees and troublemaking
children.
Stereotypical props, ou|its and
ac?vi?es made them
iden?ﬁable to anyone at the
?me. Each pain?ng told a story
that could be interpreted in
diﬀerent ways and the meaning
of his pain?ngs has been
debated by scholars.

William Sidney Mount, The Power of Music, 1847. Oil on
canvas
In this pain?ng for instance, there is a clear separa?on
between the African American man and the white ones.
Mount believed that music was powerful enough to
overcome racial divisions but the inten?on is somewhat
ambiguous. Is the black man being seen as lazy for ignoring
his work? Was he the teacher of the boy with the ﬁddle? Or
was he being seduced by the music?

DESCRIPTION> MEANING
This pain?ng by Mount we see
a group of farmers presumably
taking a noon break from their
work. Three white men occupy
the foreground while a black
man reclines on a pile of hay.
A young boy is shown ?ckling
his ear with a piece of straw.
The bright colors and dark
shadows indicate it’s middle of
the day. All the characters are
carefully painted in a Roman?c
image of what would have
been hard farm work.
Talk about the posi?on of each
character. Tell what they are
doing. Only one is sleeping.

William Sidney Mount, Farmers Nooning, 1836. Oil
on canvas, Long Island Museum

ART CIVIL WAR_BLACK ARTIST
Henry Ossawa Tanner is regarded as one
of the most talented African-American
ar?sts of the 19th century.
He studied at the Philadelphia academy
but moved to Paris in 1891 living there
for the rest of his life.
His pain?ng, The Banjo Lesson, was
executed while in Paris from drawings
he’s made earlier in the Ozarks.
While his genre pain?ng depicts rural
blacks uniﬁed by the theme of music, he
dis?nguishes between musical
entertainment and educa?on.
His strong male ﬁgure is seen in his role
of educa?on.
hOps://smarthistory.org/tanner-banjo/

Henry Ossawa Tanner, The Banjo Lesson,
1893. Oil on canvas

ART CIVIL WAR_BLACK ARTIST
Mary Edmonia Lewis was born to a
Chippewa mother and black father.
Known for medallions of aboli?onist
leaders, her neoclassical sculptures (in
the style of the classical Greek and
Romans) brought her some praise in her
?me.
This sculpture, Forever Free was
originally ?tled The Morning of Liberty,
to commemorate the passage of the
Thirteenth Amendment.
This sculpture was one of the earliest to
deal with themes of human bondage in
the light of the aboli?on of slavery.
Mary Edmonia Lewis, Forever Free, 1867.
marble

DEJA VU– REMEMBER THIS ONE?
I hope you remember this one. The ﬁrst
week of the semester I showed this
image and asked some ques?ons. I said,
“one of the main points we discuss with
regards to art about race, sexuality and
gender is POWER.”
Who has the power? Who doesn’t? And
why this maOers.
I hope that this lesson has given you
more insight into how images func?on.
Maybe now you can recognize:
1. the classical elements in the picture
and what they mean.
2. The personiﬁca?on of the female
‘liberty’ and how white she is.
3. The gestures of the blacks and why
a white audience might want to see
them this way.

Liberty Displaying the Arts and Sciences, or The
Genius of America Encouraging the EmancipaFon
of the Blacks, 1792 Samuel Jennings

This pain?ng is suppor?ng ideas about the
diﬀerence between whites and blacks. Why
would a white audience want to believe the
slaves are grateful for being educated in the
European tradi?on?

IMPORTANT
I hope when you are reading the history
of reforma?on and the ‘ra?onale’ for and
against racial equality, you think of some
of the arguments being made today.
This class is designed to help with
understanding of the history of ideas
through Visual Literacy.
You are all aware of what Literacy
means.
Visual Literacy is deﬁned as the ability to
understand, interpret and evaluate
visual images.
It is based on the idea that pictures can
be ‘read’ and that meaning can be
communicated through a careful reading.
Learning to read a picture will give you
the ability to see intended or unintended
meanings and begin to cri?que images
you see.

Visual Literacy is important because
we live in ?me surrounded and
bombarded by images.
Whether on TV, in adver?sements,
billboards, the internet or cereal
boxes, images abound.
And they are never neutral.
Kellogg’s Corn Pop Cereal box.

REVIEW
This lesson is designed to help with
understanding how media images and
artworks created before and acer the
Civil War solidiﬁed and challenged ideas
about race in America.
Many of the stereotypes seen in the 19th
century con?nue along with ideas
designed to separate, as opposed to
unify the country.
Next week we will look at some other
ways and reasons for racism as well as
jus?ﬁca?on for gender stereotypes.
I hope you are beginning to see that we
are s?ll dealing with the fall-out from
ideas established in earlier history
regarding our subject– race, sex and
gender.

Photograph of a female suﬀering
from hysteria.
Next week.

