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Let’s start with Pablo Helguera,s 
text, Education for Socially 
Engaged Art. In this book he 
identifies various types of 
participatory structures within 
Socially Engaged Art.  

 
Because there are so many different 

ways artists are working with 
communities, he provides thoughts 
on how we might think about what 
it means for an artist to collaborate 
or participate with an audience. 
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Pablo Helguera—is a multi-
disciplinary artist born in Mexico 
City and living and working in 
New York. 
 
He’s a performance artist, a 
writer and arts educator who 
uses any and all media to share 
his message.  
 
His experience working in 
Museums, in particular, the 
Guggenheim as director of Public 
Programs and the Museum of 
Modern Art as Education 
Director, has framed his 
interests.  
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The School of Panamerican Unrest is an artist-led, not-
for-profit public art project that sought to generate 
connections between the different regions of the 
Americas through discussions, performances, 
screenings, and collaborations between organizations 
and individuals. 
 
It included a collapsible and movable “schoolhouse/
museum” and a videotape library of images related to 
utopianism.  
 
 
 
 
 
	

 	


 
 
Public workshops and lectures 
were conducted (and 
documented) at each stop. The 
work explores the history of 
utopian thought and political ideas 
of freedom throughout the 
Americas. 
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Helguera’s work focuses on a 
variety of topics ranging from 
history, pedagogy, 
sociolinguistics, ethnography, 
memory and the absurd, in 
formats that are widely varied 
including the lecture, museum 
display strategies, musical and 
theatrical performances, and 
written fiction. 
 
 
 
Punitive Expedition (A 
Topographer’s Tale) is an 
installation consisting of 12 
stereoscopic post cards that narrate 
the  punitive expedition of General 
Pershing in the pursuit of Pancho 
Villa, who attacked American soil in 
1916. Villa hid in the rugged Sonora 
desert and the American expedition 
was ultimately a failure. The images 
on the postcards correspond to the 
desert of Afghanistan. 2002 
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Punitive Expedition (A 
Topographer’s Tale) is an 
installation consisting of 12 
stereoscopic post cards that 
narrate the  punitive expedition 
of General Pershing in the 
pursuit of Pancho Villa, who 
attacked American soil in 1916.  
 
 
Villa hid in the rugged Sonora 
desert and the American 
expedition was ultimately a 
failure. 
 
 The images on the postcards 
correspond to the desert of 
Afghanistan. 
 
	

 	




6

 
 
 
 
 The images on the 
postcards correspond 
to the desert of 
Afghanistan. 
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We could argue that all art has a social component in that it 
presupposes a viewer, Helguera has created a helpful 
way of thinking about the levels of viewer participation.  

 
1.  Nominal Participation– a viewer contemplates the 

artwork in a passive manner. 
2.  Directed Participation– a visitor completes a simple 

task to contribute to the creation of the work. 
3.  Creative Participation—the visitor provides content for 

part of a work that has been created by an artist. 
4.  Collaborative Participation– the visitor shares 

responsibility for developing the structure and content 
of the work in collaboration with the artist.  
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Nominal Participation– Many artists engaged in artworks 
that fall into this category. Addressing issues of race, 
cultural and religious differences the works are seen in 
traditional art galleries and museums.  
 
These are artworks in which the artist’s work is addressing 
important social issues but the viewer is mostly passive in 
that they just look at the work.  
 
 
 	




Shirin Neshat— is an 
Iranian-American artist 
whose work addresses 
issues related to her culture, 
in particular women’s issues. 
She works with her own 
conflicted feelings about 
being Muslim and Female, 
considering current 
Fundamentalism in Iran.  
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Her work refers to the 
social, cultural and 
religious codes of Muslim 
societies and the 
complexity of certain 
oppositions, such as man 
and woman. The work is 
deliberately open-ended to 
reflect her own internal 
conflict as a Muslim 
women. 	

	

	

Photography and films are 
both colored by religion, 
gender and a sense of 
cultural displacement as 
she now lives in NYC.	

	


https://www.ted.com/talks/
shirin_neshat_art_in_exile?
language=en	

	


Watch this TED talk about Neshat to learn 
more	
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Neshat often emphasizes this theme 
showing two or more coordinated 
films concurrently, creating stark 
visual contrasts through motifs such 
as light and dark, black and white, 
male and female.	

	

Rapture, 1999, 13 minute, 2-
channel video 	

The two synchronized black-and-
white video sequences that are 
projected on opposite walls; large in 
scale, evoke cinema screens. The 
story, told in fragments, constructs 
two parallel narratives: on one side 
of the room, men populate an 
architectural environment; in the 
other sequence, women move 
within a natural one. 	

	

Go to 
http://www.artic.edu/aic/collections/artwork/
184206 to learn more.	

	




The Korean artist, Kim Sooja’s videos and 
installations blur the boundaries between art 
and experience through their use of 
repetitive actions, meditative practices, and 
serial forms. 

In many pieces, everyday actions—such as 
sewing or doing laundry—become two- and 
three-dimensional or performative activities.

Existence and communication in 
contemporary society, and the nomadic 
rather than rooted life, are central themes in 
her work. 
She compares herself to a needle, holding 
the world together with her observations.
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Her epic eleven-day journey Cities on the 
Move — 2727 Kilometers Bottari Truck 
(November 1997) retraced sites in her 
memory. 

She traveled to different cities and villages 
where she used to live, carrying colorful 
bottari on a flat-bed truck. Kim considers 
the performance "a social sculpture, 
loaded with memory and history, which 
locates and then equalizes physical and 
mental space.

http://www.kimsooja.com/
works_video_cities-on-the-move.html
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Some of the other performances have political implications, as suggested by A 
Beggar Woman or A Homeless Woman — Delhi (2000), in which Kim lies down 
on the sidewalk of a busy street. The lack of a direct message advocating social 
change does not affect the two pieces, which render suffering as intrinsic to our 
condition. Indeed, the indirectness of Kim's premises actually enhances her 
expression, which feels inevitable in light of its universality. 
	

Kim Sooja, Beggar Woman: Times Square Friday, March 11, 2005 2 p.m. - 3 p.m. Times Square, NYC 
(Broadway and 44th street). Planned in conjunction with The 59th Minute, a Creative Time project. 2005	


https://www.youtube.com/
watch?v=0le-hqLVJm0	
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Rirkrit Tiravanija—	

	

Tiravanija’s work doesn’t fall into any 
easy category or conventional process.	

	

The New York–and–Chiang Mai–based 
Thai artist became famous in 1992 when 
he made Untitled 1992 (Free), a 
sculpture–performance–guerrilla action 
wherein he emptied out the office of the 
303 Gallery in Soho and installed a 
makeshift kitchen, complete with fridge, 
hot plates, rice steamers, tables, and stools. 	

	

He then cooked Thai curry; anyone could 
drop in, serve him- or herself, and eat. For 
free.	

	

His installations often take the form of 
stages or rooms for sharing meals, 
cooking, reading or playing music; 
architecture or structures for living and 
socializing are a core element in his work.	




He integrates the flux of his itinerant life into sedate museum and gallery 
spaces, effectively destroying the division between art and life.	

Installations have included re-organizing a gallery as a temporary kitchen in 
which he cooked and chatted with visitors, this one was at Moma. 	




Rirkrit Tiravanija–  The Land 
Foundations, Northern Thailand. 
Together with Kamin Lertchairprasert. 

This project is a functioning farm, 
including houses and structures, 
described as ‘‘a laboratory for self-
sustainable development . . .[and] a 
site where a new model of living is 
being tested.’’

The project is comprised of a single 
ricefield, and several architectural 
structures designed by contemporary 
artists. 
The relationships between artists, 
participants, paid staff, and farmers is 
the work. 

In 1998, Nicolas Bourriaud coined the 
term, “relational aesthetics” to 
describe the artwork of a group of 
artists whose practice took human 
relations as the medium. 

Tiravanija, is one such artist. 
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Rirkrit Tiravanija– Housing at the 
Land, an arts community.

This kind of art – in which the 
artist cedes creative control to 
the people who “complete” the 
work – looks suspiciously like 
chaos. And what’s utopian 
about that?"
"
Instead, he sees utopia as 
“understanding difference” and 
“being able to exist in chaos. To 
live within a chaotic structure.”

19
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Krzysztof Wodiczko  
 
has addressed timely 
political, social, and 
psychological issues through 
his work as an artist for 30 
years. 
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The Bunker Hill Monument, in Boston, involved projecting images of individuals 
from the community who had experienced violence in their community, the one 
surrounding the monument. 
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“What are our cities? Are they environments that are trying to 
say something to us? Are they environments in which we 
communicate with each other? Or are they perhaps the 
environments of things that we don’t see, of silences, of the 
voices which we don’t, or would rather not, hear.  
 
The places of all of those back alleys where perhaps the real 
public space is, where the experiences of which we should 
be speaking, where voices that we should be listening to, are 
hidden in the shadows of monuments and memorials. …   
 
One of the objectives behind my projections is to bring to 
light all of those voices and experiences, and to animate 
public space with them in a kind of inspiring and provocative 
way—maybe in a way of protest”. 
 
 

     Krzysztof Wodiczko 
	


The Bunker Hill Monument, in Boston, involved 
projecting images of individuals from the 
community who had experienced violence in their 
community, the one surrounding the monument.	
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Krzysztof Wodiczko  
 
 
The Homeless Projection, 1986–1987. Outdoor slide projection at 
the Soldiers and Sailors Civil War Memorial, Boston, organized by 
First Night, Boston. Homeless individuals were interviewed and video 
taped so their voices could be heard.  
Audio and video was projected on  
famous monuments in the city. 
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In "The Tijuana Projection", 2001 
Wodiczko designed a Public 
projection onto the Centro Cultural 
de Tijuana, Mexico. The building, the 
Centro Cultural de Tijuana, is a 
symbolic structure, a symbol of the 
city.  
 
 
 
 
Participants tell their painful and 
personal stories while their faces are 
projected onto the public building. 
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This highly public building becomes the site, the surface, the 
interface between the public and private as individuals open up and 
share painful experiences in this public space, things that are usually 
relegated to the private domain…or even silenced altogether.  
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Wodiczko’s work exists as a form of communal therapy, a way of giving voice 
to the voiceless, to exposure hidden secrets and a way to see the role and 
function of the city as both physical structure and community support for 
everyone who lives there. 




Ashley Hunt	
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Ashley Hunt—is a self identified artist and activist using video, 
photography, mapping and writing to engage social movements, 
modes of learning and public discourse. He is interested in 
power structures, ones that allow people to accumulate power 
and ones that keep others from getting it.  
He views art and activism as complimentary, each informing the 
other as he draws from the history of social movements and 
cultural theory.  
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CORRECTIONS DOCUMENTARY PROJECT"
http://www.correctionsproject.com/index.html"
"
The Corrections Documentary Project began simply as a single documentary, 
CORRECTIONS: a 56 minute feature documentary that uses "prison privatization" as 
a lens onto a larger set of cultural processes, centered around a prison system 
growing for reasons other than mere "justice."  
 
While privatization was clearly an issue that needed to be debated publicly, it also 
opened up room for needed conversations about crime and punishment, about what 
is "natural" and what is built upon politics of race and class, disguised as something 
else. 
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Hunt’s, The Corrections Documentary Project, centers around the 
growth of the institution of the prison and its centrality to economic 
and power restructuring and the politics of race. Originally consisting 
of 10 videos, examining the US prison system and it’s rapid 
expansion. The project has grown to include the website, maps 
projects, additional short videos and written documents (including 
study materials), including public events, all designed to speak to a 
variety of different audiences and communities.  
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10 videos examining the U.S. 
prison system and it’s rapid 
expansion. 
Documentaries include: 
1.  Documentary on Prison 

Privatization 
2.    Videos on rebellion, 
displacement of  agriculture    and 
profit making after 9/11. 
3.  Two videos following 
 grassroots campaign to shut 
down a notorious youth prison. 
4. Interview with activist about 
criminalization, labor, and 
obligation of  artists. 
5. Short on the refusal to 
evacuate the Orleans Parish 
Prison during Hurricane Katrina. 

 
 

 
 

Ashley Hunt	
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Organizing, outreach, research, mobilization, 
education, documentation, communication, 

interrogation, horizontal community building 
and mapping as art practice. 
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Notes on the Emptying of a City."
"
"
Notes on the Emptying of a City is a 
performance that acts as a dismantled 
film, where a narrator pieces together 
the sounds, images and storytelling of a 
documentary before a live audience.
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“It is important to remember that I 
am someone writing this story, real 
or not, and whether I admit it along 
the way, I see things in a particular 
manner, which will bleed into, color 
and frame all the facts and events I 
offer here as true.”
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In the performance, a figure sits 
alone at a desk with a printed text 
and a laptop computer.  
 
What looks at first like a traditional 
slide lecture quickly turns into 
storytelling — a narrator 
recounting his experiences as an 
artist working with a group of 
social justice activists in the 
aftermath of Hurricane Katrina. 
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https://vimeo.com/20591681"
"
"
Spoken over images of emptied and ruined architecture, he reflects upon the 
cataloguing marks written across buildings by soldiers and police; upon the prison 
and people that the city had refused to evacuate before the storm; and upon being 
a witness, an observer, a listener and a speaker among others. Between each 
account, he cues a video portraying the testimony of a citizen — a neighbor, an 
organizer, a group of protesters — each speaking of their experience and making a 
claim to their place in the city.



Carlos Motta is a multi-
disciplinary artist whose 
work draws upon political 
history in an attempt to 
create counter narratives 
that recognize the 
inclusion of suppressed 
histories, communities, 
and identities. 
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http://wewhofeeldifferently.info	
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The Museum as 
Hub: We Who Feel 
Differently	

The New Museum	


His exhibition at the New Museum entitled, The Museum 
as Hub: We Who Feel Differently, (by Carlos Motta and 
Cristina Motta), is based on the preexisting database 
documentary that addresses critical issues of 
contemporary queer culture. The project discusses the 
notions of sexual difference, equality, citizenship and 
democracy in relation to sexual orientation and gender 
identity. 
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Museum as Hub: Carlos Motta: We Who Feel Differently	

at New Museum, New York	

Opens at New Museum on May 16	

	

-  Two-day Symposium, May 4 & 5, to Kick off Thursday Night 

Programs Organized by Motta	


-  We Who Feel Differently: A Symposium	

	
May 4–5, 2012, New Museum Theater	


	

-     We Who Feel Differently: Thursday Night Program	


	
Fifth Floor, Museum as Hub, Free	

	

-     May 31: Todd Shalom and Juan Betancurth: Sketchy Walk	

	

-  June 7: Jeannine Tang and Reina Gossett: Love Revolution, Not	


-  June 21: Against Equality: Don’t Ask to Fight Their Wars	


-  July 5: QUEEROCRACY: 30 Years In, 30 Years Out: AIDS 
Activism Today	


-  July 12: Jared Gilbert: Liberation Theologies for Secular Society	

 	

-  July 19: Carlos Motta and friends: Collective Reading	
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Santiago Sierra— often addresses 
structures of power that operate in our 
everyday existence. Sierra's work 
intervenes into thesis structures 
exposing situations of 
exploitation and marginalization, 
famously hiring underprivileged 
individuals who, in exchange for 
money, are willing to undertake 
pointless or unpleasant tasks. 
 
 
Sierra paid 200 non-European men to 
dye their hair blond. In the exhibition, 
he presented video footage of the dying 
process.	

	

Most of the men sell fake designer bags, 
are tattoo artists or other wandering 
salesmen near the Piazza San Marco.	

	

Venice Biennale 	
	

 
	

 .	
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http://www.tate.org.uk/context-comment/video/performance-santiago-
sierra	

	

Whether casting sculptures from human excrement or paying junkie prostitutes 
to have a line tattooed on their backs, Spanish artist Santiago Sierra is a 
provocateur whose art raise headlines. We filmed his latest performance piece 
at Tate Modern and asked him about this and other controversial works. 
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Pay junkie prostitutes to have a 
line tattooed on their backs. 
 
The work is a translation into the 
artistic practice of the inhuman 
aspects of the economic system, the 
corruption mechanisms and the 
exploitation of the individual. 
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Artists for Positive Social Change
— 
An organization at Santa Fe University of 
Art and Design dedicated to promoting 
social change through lectures, 
performances, and promoting the work of 
artists. 
 
http://santafeuniversity.edu/about/mission/ 
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The art world has never been socially or politically 
neutral. Given this, many artists are recognizing the 
ability and responsibility to construct socially 
conscious practices. 


There are many more artists working in social 
areas, working with communities, collaborating 
and using their creativity as artists for the social 
good.

Look at the artists listed on the website. You can 
link some or just Google them for more 
information.

 


