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POP ART

The term ‘Pop art’, occurred
roughly between 1956 and 1966
in Great Britain and the US.

The origin of Pop in post-War
Britain, while employing irony
and parody, was more academic.
It focused on the dynamic and
paradoxical imagery of American
popular culture as powerful,
manipulative symbolic devices
that were affecting whole
patterns of life, while improving
prosperity of a society.

This collage by Richard Hamilton, is
making fun of American culture
seduced by advertisements.

Richard Hamilton, Just what is it today that makes today s homes so different, so appealing, 1956 2



POP ART
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Pop, unlike Abstract

Expressionism, was figurative.

It used recognizable images
rooted in an urban, media-
driven environment & it was
very literal.

In his early career, Warhol
painted images snatched from
headlines, ads in print media or
life cycles of processed articles
and food.

Images from Mass Culture.

Andy Warhol , these early paintings by
Warhol were simply painted from real
newspaper pages, 1962
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Pop, Sex & Andy Warhol

While Andy Warhol is thought of He brought the same level of
whenever discussing Pop Art, personalization to his private life

he also, blurs the distinction between when he made public, films and

art and life more than any other photographs about private things; the
artist. Warhol argued that erotic and emotional life of those

CampbellOs Soup and Coca Cola were around him.
things he used every day.

I"#$%&'()*+,%elf Portraits in Drag,%%-.[D
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Warhol recognized that with advertising and fame, all images were viewed and related

to in the same way. A can of soup was sold the same way a personality was sold. People
became one dimensional, superficial, conspicuous, consumed.

No matter if it is a can of soup or a person, media images are presented in the same way
and viewers consume them the same way.



Warhol, Coca-Cola, 1962,

Eventually he used a silkscreen
process to emphasize the
reproducibility of the process. Silk
screen is a print making process
previously used in advertising.

So the images were taken from
advertising and day-to-day and
then process of reproduction was
also taken from mass media.

It is not meant to elevate the
objects but to make a point about
the availability, consumerist-
consumptive nature of life.
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WARHOL

The average viewer did not see the sexual
content in Warhol’s work. However, many
art critics did and with homophobic
leanings wrote things like, “homosexual
ethics and esthetics are staging a
vengeful, derisive counterattack on what
deviates call the ‘straight’ world. This is
evident in pop...”

Warhol, Querelle, United States, 1982
Warhol, Double Torso, 1982 both are silkscreen

Andy Warhol, Andy’s
Randy Summer
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Andy Warhol, Empire, 1964, 16 mm black and white silent film, 8 hours 5 minutes at
16 frames per second. Shot from dusk to dawn.




CONTEXT_Civil Rights

In the 1950s, African Americans in
Southern states still experienced a
unequal world of segregation and
various forms of oppression, including
race-inspired violence.

In the turbulent decade and a half
that followed, civil rights activists
used nonviolent protest and civil
disobedience to bring about change,
and the federal government made
legislative headway with initiatives
such as the Voting Rights Act of 1965
and the Civil Rights Act of 1968.
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Andy Warhol,
Race Riot, 1963.

Silkscreen of
newspaper
images.

Supporters of Martin Luther King, protesting segregation at lunch counters, were
attacked by the police with dogs and water hoses, and King himself was arrested

Warhol contributed this print to a portfolio of work by ten artists, published the year after

the riot. The image is changed only in size and status from a newspaper photograph.
Newspaper photos are removed from their context, silkscreened and repeated to emphasize
the reality (or surreal) nature of the image.




POP AND SEXUALITY

Other artists, like Lichtenstein, took
images about romance and violence
from popular cartoons.

He stressed ways media are part of
the vehicle for construction of
gender identity, among other things.
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statements on our fascination with
these themes and how they show up e e oo
in cartoons. Because of the context, ' HAVE BEGUN! BULITS
these cartoons solidify gender roles d \S
for boys and girls.

Men are active and take-charge,
women are hopeless and emotional,
waiting for their man.




Tom Wessleman was influenced by history of Female reclining nudes in art but also
soft-core porn in Playboy. Using a flat, almost silkscreen style, he exploited female
sexuality seen in popular culture. Tom Wessleman, Great American Nude, 1961




James Rosenquist,
a former billboard
painter, made
large scale works
that fragmented
images from
advertising in
suggestive ways.

A Ford car, a girl’s
face and spaghetti
in tomato sauce
are brought
together to
express the erotic
theme implied in
the title
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James Rosenquist, | Love You with my Ford, 1964.




I"H$%&" ($)*+,(& -
$&/,0( F-111-'1234

5, (‘0/%6ES/OK T, Y6t%+(9
(8&:08):'</)$0(&9/&
(+==1%,>$ IS 0/:"+&

&/ (&P ?" %" #H@FP8&(-'=/&FY
<%"6%$((I/);l("8,/0|
"<&,:,(:A

F-111 <"))&('&"B9/&'&9$'

1%&,(&'9/(:$(8%,#%$;'/('C&9I$'
8"00+(,")#$&B%$$)'&9%'
D,$&)/=",$/&9'=/89,)$-'
8")(+=%$%,(=-'&9%'=$;,/-'
N;'l;E$%&,(,)6AF




W UUSHE M () M) L =TS S /S, L2 3845+ | [ot

7,88 RS (HRO8 - S s B T WRAST =0/ B oE D+ 2 )3, ToHASH
<88 (F1 O TS 8 (" (I8SE, DH8 (&8

2" <Y Y EAM, >t O8O, S (CT8& W1 940", L+ 6

& = o
e : o
- - 7 3

B+",CO+, Cliflt+""15/&$$: ) "8 "#h+""4& ) , ">4""'$8, - (* 9, #, "#"""&5%* - 94&9&* - Fht
g"'-*, Cr ("' &%k, "o /' o:Dhih+""15& A"t LM+ S5 CHC &/%SF , 5658 - (B8, 55, 2" <Mk
O+ L s+&$H" 2, ", CE#* L. 8&5ME, —#lh+""8) , ">6



"HS%& (&

&)*+,-../,-.,011/.2,34,4).,354-15/,362, (.G4,-../,-.,011/,34,3,+18.-)34,
*2.3+,%6,#1+4,7711,'8.5%93:,;<=>+7, 9)300.6F*6F,811.8.64K"*6*830*+87?,
7)*0,4),(',@15/,A9)110,218*6342, '4L+130013J1E414)’M*237L1

4).,354,-1502,*6,4).,;<B>+,362,.350C,=>+:N1-,1.5C,OE9)38H?
D19E+*6F,16,*64.5630,.GH5.++*16:,4).,6.G4,

F.6.534*16,011/.2,1E4+*2.,4).8+.01.+,41,
4).,4)*6F+,)3HH.6*6F,*6,.1.5C23C,0*D.?,

%39*30,*++E.+,+4*00,+.F5.F34.2,-)*4.+,
J039/+,*6,9188E6*4*.+,362,H10*4*9+7,

7.,30+1,011/.2,34,%2.3+,362,*83F.+,
5.034.2,41,83+9E0*6*4C?

&).,5.30*4C,4)34,81+40C,-)*4.,8.6,-.5.,
5.+H16+*J0.,D15,81+4,1D,4).,354,,*6,
-+4.56,)*+415C,*+,3J1E4,41,].,
9)300.6F.2?,



