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CUBISM (Paris) 

FUTURISM (Milan) 

CONSTRUCTIVISM  
(de Stijl in Holland & Revolution in Moscow) 

 
Fragmenting time and space. 

Modernism in the early  
20th Century 
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Almost all major artists in 
the early part of the century 
were active in one or more 
of these movements.  
 
Artists created new forms, 
experiment with new 
processes and developed 
new theories that still affect 
our ideas about the purpose 
and value of art. 

ROBERT DELAUNAY, Champs de Mars or The 
Red Tower, 1911. Oil on canvas, 5’ 3” x 4’ 3”. Art 
Institute of  Chicago, Chicago.    
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A small number of avant-
garde writers, Max Jacob, 
Guillaume Apollinaire, 
Andre Salmon, and 
Gertrude Stein were part 
of the group, (including 
Picasso and Braque) 
living in Montmarte.  
 
“We all lived badly. The wonderful thing 
was to live at all.” Max Jacob 

 
 

PABLO PICASSO, Gertrude Stein, 1906–1907. Oil 
on canvas, 3’ 3 3/8” x 2’ 8”. Metropolitan 
Museum of  Art, New York (bequest of  Gertrude 
Stein, 1947).  

Cubism and writers  
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A Carafe, that is a Blind Glass 
By Gertrude Stein 
 
A kind in glass and a cousin, a spectacle and 
nothing strange a single hurt color and an 
arrangement in a system to pointing. All this 
and not ordinary, not unordered in not 
resembling. The difference is spreading. 

 
 

PABLO PICASSO, Gertrude Stein, 1906–1907. Oil 
on canvas, 3’ 3 3/8” x 2’ 8”. Metropolitan 
Museum of  Art, New York (bequest of  Gertrude 
Stein, 1947).  

Cubism and writers  
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It is almost impossible to 
exaggerate the importance of 
Cubism. It was a revolution in the 
visual arts as great as that which 
took place in the early 
Renaissance. Its effects on later 
art, on film, and on architecture 
are already so numerous that we 
hardly notice them.  

 John Berger   
 
 

Cubism  

In the field of  American 
fiction, William Faulkner's 
1930 novel As I Lay Dying 
can be read as an interaction 
with the cubist mode. The 
novel features narratives of  
the diverse experiences of  15 
characters which, when taken 
together, produce a single 
cohesive body.   
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“As I Lay Dying in its narrative 
style mirrors modernist 
epistemological concerns with 
perception. Faulkner makes us 
aware of the correspondence 
between the visual and the verbal 
by paradoxically including empty 
space in the text, omissions, 
divisions, and interstices”.  
 
 
Homer Pettey, “Perception and the 
Destruction of Being in As I Lay 
Dying”   

 
 

Cubism & Falkner  

“Falkner was fascinated by the 
chaotic perspectivism of  Cubists 
and sensual dynamics of  the 
Futurists, in particular, the 
Cubists’ obsession with multiple 
modes of  seeing and the Futurists’ 
seeing and memory”. 
 
As I Lay Dying recalls the 
multiple perspectives of  
Braque and Picasso.  
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Unlike many other artistic 
movements within 
Modernism, Cubism in 
painting began as a private 
experiment between two 
artists.  
 
Pablo Picasso and  
Georges Braque 
 
In Cubist artwork, objects are 
analyzed, broken up and 
reassembled in an abstracted form. 
Rather than depicting objects from 
one viewpoint (as traditional art), 
the artist represents the subject 
from multiple angles at once. 

 
 

Cubism  

Georges Braque. Man with a Guitar. 1911 
 
Pablo Picasso. Ma Jolie. 1911–12 
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Picasso went back and forth between Paris and Barcelona in the early years of  1900. His ‘Blue 
Period’ (1900-1904) reflect a time of  depression in his own life. 

 
The Blind Mans Meal, 1903, MET Museum, and La Vie, 1903, Cleveland Museum of  Art 
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During the early 1900s, the aesthetics of traditional African sculpture became a powerful 
influence among European artists who formed an avant-garde in the development of 
modern art. Modernist artists were drawn to African sculpture because of its 
sophisticated approach to the abstraction of the human figure	
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We can see the influence of this African sculpture from Benin on self-portraits of both 
Matisse and Picasso. 	

	

Head of a King, Yorba, South West African.	

	

Cubism and African Art	

http://www.metmuseum.org/toah/hd/aima/hd_aima.htm	
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So, Picasso set himself  apart. Seeming indifferent to public recognition, he carefully 
constructed discourse around his originality. Even as he looked to earlier artists for 
style and subject matter. 

 
Picasso, Boy Leading a Horse, 1905, MoMA and Cezanne, The Bather, 1885-87, MoMA 
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PAUL CÉZANNE, Mont Sainte-Victoire, 1902–1904. Oil on canvas, 2’ 3 1/2” x 2’ 11 1/4”. Philadelphia Museum of 
Art, Philadelphia (The George W. Elkins Collection).   



13 

PABLO PICASSO, Les 
Demoiselles d’Avignon, 
June–July 1907. Oil on 
canvas, 8’ x 7’ 8”. Museum 
of Modern Art, New York 
(acquired through the Lillie 
P. Bliss Bequest).    

https://
www.youtube.co
m/watch?
v=fy2TlYnYIzA
#t=28	
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In 1906, Henri Matisse finished what is often considered his greatest Fauve painting, the 
Bonheur de vivre, or the “Joy of Life." It is a large-scale painting (nearly 6 feet in height, 8 feet 
in width), depicting an Arcadian landscape filled with brilliantly colored forest, meadow, sea, 
and sky and populated by nude figures both at rest and in motion. 	

	

Matisse, Joy of Life,  1905-6	
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PABLO PICASSO, Les Demoiselles d’Avignon, June–July 1907. Oil on canvas, 8’ x 7’ 8”. Museum of Modern 
Art, New York (acquired through the Lillie P. Bliss Bequest).    
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African sculpture, Iberian Art, Egyptian sculpture. 
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PABLO PICASSO, Les 
Demoiselles d’Avignon, 
June–July 1907. Oil on 
canvas, 8’ x 7’ 8”. Museum 
of Modern Art, New York 
(acquired through the Lillie 
P. Bliss Bequest).    

The painting is 
like an 
experiment in 
pasting together 
previous ideas in 
art and cultures 
outside the 
Western 
tradition.	
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Georges Braque	


Large Trees, 1906-7 and Houses at 
l’Estaque, 1908	
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The Analytic Cubism of Braque and Picasso—They wanted to emphasize the two-dimensionality 
of the canvas. So they reduced and fractured objects into geometric forms, and then realigned 
these within a shallow, relief-like space. They also used multiple or contrasting vantage points. 
Georges Braque. Man with a Guitar. 1911    Pablo Picasso. Ma Jolie. 1911–12 
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GEORGES BRAQUE, The Portuguese, 1911. Oil 
on canvas, 3’ 10 1/8” x 2’ 8”. Öffentliche 
Kunstsammlung Basel, Kunstmuseum, Basel (gift of 
Raoul La Roche, 1952).    

Pablo Picasso, Portrait of Ambroise Vollard, 1909-10,	
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Synthetic Cubism--  
 
PABLO PICASSO, Still Life with Chair-Caning, 1912. Oil and oilcloth on canvas, 10 5/8” x 1’ 1 3/4”. Musée Picasso, 
Paris.    
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GEORGES BRAQUE, Bottle, Newspaper, Pipe and Glass, 1913. Charcoal and various papers pasted on paper, 1’ 6 7/8” 
x 2’ 1 1/4”. Private collection, New York.    
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Franz Marc was a theology student before an artist. 
  
To him animals came to represent a sort of  primeval purity,  
each signifying some admirable strength or desirable virtue: the deer fragile agility, the tiger restrained, latent 
strength. Although at first he painted animals in the foreground of  his pictures, later they became integrated 
with the landscape, as though he were seeking a complete identification of  both.  

The Fauves, remember them?	




Painted on the eve of WW1, this painting, showing the destruction of the natural world due to logging and 
industrialization, is also viewed as a premonition of war. 
 
FRANZ MARC, Fate of the Animals, 1913. Oil on canvas, 6’ 4 3/4” x 8’ 9 1/2”. Kunstmuseum, Basel.    
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Pablo Picasso, Three Musicians 
(1921), Museum of Modern Art. Three 
Musicians is a classic example of 
Synthetic cubism.	


After the War.	


Georges Braque, Studio with Skull 
(1938)	
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https://www.youtube.com/watch?v=K1_qjc4SQlk	


Painted for the Spanish Pavilion at the 1937 Paris Exposition, Picasso’s response to the 
bombing of  a Basque town during the Spanish Civil War at the hands of  the German 
Luftwaffe (supported by Franco) stands as one of  the most powerful anti-war paintings 
every made. 

 
PABLO PICASSO, Guernica, 1937. Oil on canvas, 11’ 5 1/2” x 25’ 5 3/4”. Museo Nacional Centro de 

Arte Reina Sofia, Madrid. Blue, black and white.  
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PABLO PICASSO, Guernica, 1937. Oil on canvas, 11’ 5 1/2” x 25’ 5 3/4”. Museo Nacional Centro de Arte Reina Sofia, 
Madrid. 

After the bombing, Picasso was 	

made aware of what had gone on 	

in his country of origin. At the 	

time, he was working on a mural for 	

the Paris Exhibition to be held in the summer of 1937, commissioned by the Spanish Republican 
government. He deserted his original idea and on 1 May 1937, began on Guernica.	

	
 Cubism and Composers—Igor Stravinsky, 1910  

http://www.youtube.com/watch?v=kd1xYKGnOEw&feature=kp 
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Cubism and Composers
—Igor Stravinsky, 1910 

 
http://www.youtube.com/

watch?
v=kd1xYKGnOEw&featur

e=kp 

Cubism and Architecture — 

GERRIT THOMAS RIETVELD, Schröder 
House, Utrecht, the Netherlands, 1924. 

Cubism and 
Furniture 

Cubism and 
Fashion 

Gareth Pugh – 
London Fashion 
Week, 2008 (fashion 
inspired by the 
Cubist movement) 
 

Catalogue to 
accompany an 

exhibition at the 
MET Museum. 
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FRANK LLOYD WRIGHT, Robie House, Chicago, Illinois, 1907–1909. 
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FRANK LLOYD WRIGHT, Kaufmann House (Fallingwater), Bear Run, Pennsylvania, 1936–1939. 


