
Buddhist influences in Western Art�
Part 2	



Nam June Paik	
	
Nam June Paik was a Korean-
American artist who transformed 
video into an artist’s medium with 
his media-based art that 
challenged and changed our 
understanding of visual culture. 
 
Interested in finding ways new 
technologies, at this time, TV 
could be exploited by artists, and 
influence by Fluxus he created a 
new form in art, Video Art. 
 
Let’s see if Buddhist ideas 
influenced any of this.  
 
 



Nam June Paik	
	
This piece, Zen for TV, 
manipulated a real TV set 
to only play a single 
moving line.	
	
1963	
 
 



Nam June Paik	
	
Another piece entitled, TV 
Buddha., has a live video 
camera focused on a 
antique Buddha, and live 
feeding through video 
camera into a TV. 	
	
So Buddha is watching 
TV – but he's also 
watching himself. 	
	
Maybe a sort of electronic 
meditation?	
	
1974	
 
 



Nam June Paik	
	
-- 3 part installation at 
Storm King Sculpture 
Park	
--Old, empty TV consoles 
dropped haphazardly onto 
the ground.	
---suggest ruinds 
(technological ruins)	
--artificial flowers, bronze 
and stone Buddhas and  
bronze mask self-portraits 
stare blankly toward the 
heavens. 	
	
Waiting for UFO, 	
 
 



Zhang Huan	
	
“My inspiration is from the 
most trivial things in daily life 
such as eating, sleeping, 
working, and those which are 
always ignored in our 
ordinary life. 	
	
What I want to experience in 
my artworks are survival, the 
physical body and the truth.”  	



Zhang Huan	
	
“I cherish a genuine love for 
Tibetan religion and culture, 
believing that there is rebirth 
and paying more attention to 
the living conditions of 
humanities in this life. 	
	
--Influenced by Tibetan 
Buddhism, such subjects as 
fate, desire and death.”	
	
Sea No. 18, ash on linen, 150 
x 280cm, 2012	
Free Tiger Returns to 
Mountain No. 1, 2010	
 	
 
 



Zhang Huan	
-- 3 legged figure. One 
foot rests on an 8 ft 
human head	
--head is either sinking or 
emerging from earth	
--modeled after fragments 
of bronze Buddha 
sculptures Zhang 
encountered in Tibet in 
2005	
--head is self-portrait	
--panels open so incense 
can be burnt. Smoke 
comes out the nostrils, 
eyes and toes. 	
	
Three Legged Buddha,  
copper and steel sculpture, 
28 feet high	
	
 	
 
 



Zhang Huan	
	
-- a massive head made of 
incense ash and steel.	
-- fuses the artist’s image 
with the lengthened 
earlobes representing 
happiness and good 
fortune in the Buddhist 
religion	
--ash relating to cremation 
and burnt offerings	
	
	
Long Ear Ash Head,	
	
 	
 
 



Zhang Huan	
	
-- He invited 3 
calligraphers to write on 
his face from morning 
until night.	
-- In the middle of his 
forehead the text means, 
“Move the Mountain by 
Fool.” 	
-- this traditional Chinese 
story is about 
determination and 
challenge. 	
--other texts are about 
human fate.	
--as they write, his 
identity disappears	
	
	
 	
 
 

	
Family Tree, 2000, NYC	
	



Cai Guo Qiang	
	
-- Chinese artist based in 
New York he draws from 
Buddhist philosophy, 
Chinese history and 
mythology, and 
contemporary social 
issues 	
-- creates spectacular 
installations and events 
large scale 	
--works reflect upon the 
globalized nature of our 
world	
	
 
 

Wateringhole, 99 life-sized replicas of various animals, 
water, sand, Gallery of Modern Art, Brisbane, Australia, 
2013 	



Cai Guo Qiang	
	
-- reflects cultural 
interactions across 
national and cultural 
boundaries.	
--history of the cultural 
and commercial exchange 
between Asia and the 
West	
	
--wrecked ship excavated 
from Iwaki harbor 
(famous for Chine 
porcelain.	
--thousands of statues of 
Avalokitesara raise issues 
of commodity and 
spirituality. 	
	
 
 

Reflection-A Gift from Iwaki, 2004	
Excavated wooden boat and porcelain	
Dimensions variable	



Reflection-A Gift from Iwaki, 2004	
Excavated wooden boat and porcelain	
Dimensions variable	



Cai Guo Qiang	
	
-- his interest in 
pyrotechnics had origins 
in weaponry and physics, 
evolving into an affinity 
with traditional Chinese 
brush painting	
	
https://www.youtube.com/
watch?v=ViVEUa9bn8w	
	
https://www.youtube.com/
watch?v=lLTT8ogRf50	
	
	
	
	
	
	
	
 	
 
 

Buddha’s Light,  90x122 in, 2006	



Cai Guo Qiang	
	
-	
	
	
 	
 
 

Unmanned Nature,  2008, Hiroshima City Museum 	



Wolfgang Laib	
	
-- since the 1970s Laib 
gathers pollen from trees 
and plants in the 
countryside from his 
hometown in southern 
Germany. 	
--gathers the pollen in  
bottles and flies to places 
around the world to create 
short installments of 
yellow dust on museum 
and gallery floors.  	
 
 
Laib installing, “Pollen 
from Hazelnut” 2013, 
MoMA 



Wolfgang Laib	
	
-- Laib has stated “pollen 
is the potential beginning 
of the life of the plant. It 
is as simple, as beautiful, 
and complex as this. And 
of course it has so many 
meanings. I think 
everybody who lives 
knows that pollen is 
important.”	
 
 
“Pollen from Hazelnut” 
2013, MoMA (view into the 
atrium.  



Wolfgang Laib	
	
--other sculptures include 
blocks of marble with 
shallow depressions filled 
with milk	
--installations of rice in 
dishes implying Buddhist 
ceremonial offerings  
 
 
 
 
 
Laib installing, “Wall of 
Passage” and “Passageway” 
at Sperone, Westwater, NY 



Wolfgang Laib	
	
--Laib resembles a 
Buddhist monk for whom 
gathering pollen is a form 
of meditation. 	
--believes pollen fields 
have some kind of 
magical effect, spreading 
gentle, healing vibes for a 
distressed society  
 
 
 
Laib, “Passageway” at 
Sperone, Westwater, NY 



Wolfgang Laib	
	
--gave up medical 
education to study 
Sanskrit, philosophy and 
religion, especially 
Buddhism and Jainism. 	
--His art symbolizes the 
encounter of Eastern and 
Western cultural 
references and traditions.	
--he says all are concerned 
with one and the same 
thing, a journey, with the 
both motion and stillness, 
of material and 
immaterial, of durable and 
ephemeral, with balance 
and transformation, with 
the attempt to explore the 
irrational or impossible 
and search for an entrance 
to another world.   
 
 
 
Laib installing, “Without Time-
Without Body-Without Place” 
2007 



Wolfgang Laib	
	
--he says all works are 
concerned with one and 
the same thing, a journey, 
with the both motion and 
stillness, of material and 
immaterial, of durable and 
ephemeral, with balance 
and transformation, with 
the attempt to explore the 
irrational or impossible 
and search for an entrance 
to another world.   
 
 
 
Laib, “Without Time-Without 
Body-Without Place” 2007 



Bill Viola	
	
-- Viola’s personal 
Buddhist practice, sets	
the tension between event 
and stasis, between 
movement and stillness	
--Like John Cage, Bill 
Viola directly points at 
this phenomenon of 
‘stopping the mind’ and 
opening awareness.	
	
 	
 
 

Tristan’s Ascension (The Sound of a Mountain Under a 
Waterfall), 2005 / 	
Fire Woman, 2005 	
Three Women, 2008	



Bill Viola	
	
“We have to reclaim time 
itself, wrenching it from 
the "time is 
money" maximum 
efficiency, and make room 
for it to flow the other 
way – towards us.  We 
must take time back into 
ourselves to let our 
consciousness breathe and 
our cluttered minds be 
still and silent. This is 
what art can do and what 
museums can be in 
today’s world”. Bill Viola	
 	
 
 

The Crossing, 1996, video installation	



Bill Viola	
	
--use of slow-motion is 
invites meditative and 
contemplative response	
--requires viewer to 
concentrate for a longer 
time to increase his or her 
awareness of detail, 
movement and change.	
--similar to meditative 
experience	
 	
 
 

The Crossing, 1996, video installation	

https://www.youtube.com/watch?v=bg6wW3EOY94	
	


