
Assemblage Sculpture 
 

too much stuff 



Definition 
Assemblage	is	a	form	of	sculpture	
comprised	of	“Found”	objects	
arranged	in	a	way	to	create	a	
completed	piece.		
	
The	objects	can	be	organic	or	
man-made.	Wood,	stones,	shoes,	
baked	bean	cans,	bicycles,	lights	
or	any	other	items	can	be	
included.		
	
It	must	be	3	dimensional.	
	
	

Robert	Rauschenberg	and	Jean	
Tinguely,	collaboraEon	
	



History 
Marcel	Duchamp,	Fountain,	1917	
and	1964	
	
	
		
	
	

Marcel	Duchamp,	Bicycle	Wheel,	
1951	(third	one	made)	,	original	1913	
	



History 
Rauschenberg	began	making	what	
he	called,	“combines”	in	the	late	
1950s.	
	
Influenced	by	Duchamp,	
Rauschenberg	was	poor	and	living	
in	NYC	aWer	WWII.	
	
He	began	collecEng	old	junk	and	
incorporaEng	found	elements	in	
his	art	work	because	he	believed	
there	was	no	difference	between	
objects.	An	old	bicycle	was	as	
valuable	as	a	marble	statue.	
All	objects	had	equal	value.		
	
Challenged	tradiEonal	definiEons	
of	art	and	materials.		
	
		
	
	

Robert	Rauschenberg,	Dry	Cell,	1963,	silkscreen	and	
oil	on	plexiglas,	coat	hanger,	wire,	string,	sound	
transmi]er,	circuit	board	and	ba]er-powered	
motor	on	camp	stool.				
	



History 
	
		
	
	

More	sculptures	by	Robert	Rauschenberg.	
	



History 
Tinguely	constructed	a	piece	for	
the	Museum	of	Modern	Art	
composed	of	bicycle	wheels,	
motors,	a	piano,	an	
addressograph,	a	bathtub	and	
other	discarded	objects.	
	
	23	feel	long	27	feet	height	and	
painted	white,	the	machine	also	
moved.	
	
Set	in	moEon	on	March	18th,	1960	
the	machine	was	designed	to	self-
destroy.	
	
		
	
	

Jean	Tinguely,	Homage	to	New	York,	
1960,	MoMA	
	



History 
	
		
	
	

Jean	Tinguely,			
	



Examples 
	
		
	
	

Edward	Keinholtz	
	



Christian Boltanski-- began creating mixed media/materials installations with 
light as essential concept. Tin boxes, altar-like construction of framed 
photographs, photographs of Jewish schoolchildren, were used as a forceful 
reminder of mass murder of Jews by the Nazis--reconstruction of past. 9 

This piece, Altar to Chajes High School, was made in 1987	



In opposition to the notion of individual identity, he addresses the ways we strive to create 
and maintain it, exploring the loss of it as a collective experience in which we become 
numbers.   
 
 

10 
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FELIX GONZALEZ-TORRES, was a Cuban 
artist who died of AIDS-related 
complications in 1996. But before he 
died his extensive body of work 
commented on the fragility of life and 
the belief that everything does, and 
should change.  
 
He was interested in how the public and 
private are intertwined and uses 
everyday objects as complex metaphor 
for human experience. 
 
Employing simple, everyday materials  
like, stacks of paper, puzzles, candy, 
strings of lights, beads, and a reduced 
aesthetic reminiscent of both 
Minimalism and Conceptual art he 
addresses themes such as love and loss, 
sickness and rejuvenation, gender and 
sexuality. 
 
Gonzalez-Torres, Untitled, 1992, strings of 
light bulbs. 



Examples 
	
		
	
	

Felix	Gonzalez	Torres	
	



Examples 
	
		
	
	

Cornelia	Parker,	Cold	Dark	Ma+er,	
1956,		fragments	of	a	garden	shed	
blown	up.		
	

Petah	Coyne,	thirty	pieces	of	silver,	
1988.	Comprised	of	over	a	thousand	
fla]ened	silver	objects.	Crushed	and	
suspended.	
CommemoraEve	of	people’s	lives,	
wanted	to	change	meaning.		



Examples 
	
		
	
	

Petah	Coyne,	whirlwind	
	



Petah	Coyne	



Petah	Coyne	



Examples 

Jessica	Stockholder	



In this series of  sculptures, made of  found handmade and machine fabricated 
afghans and blankets with stuffed animals displayed on the floor, the assembly of  
stuffed animals becomes an “arena” for anthropomorphic observation. 
 In the Arena #7, for example, four sides of  a machine made blanket are surrounded 
with teddy bears and monkeys. One can imagine them holding a meeting or even 
attending a picnic. 

18 

Mike Kelley	



Mike Kelley--Kelley’s work ranges from highly symbolic and ritualistic 
performance pieces to arrangements of stuffed-animal sculptures, to wall-size 
drawings, to multi-room installations that restage institutional environments 
(schools, offices, zoos). 
 
He has appropriated popular culture to highlight relationships, sexuality, 
meanings. The use of discarded stuffed animals have environmental meanings but 
also a psychological conflict as they all belonged to someone and most all of us 
had our own at one time.  19 



Kelley’s non-art objects exemplify 
aspects of nostalgia, the grotesque, 
and the uncanny.  
 
Featuring repurposed thrift store 
toys, blankets, and worn stuffed 
animals, this series addressed 
Kelley’s career-long investigation of 
memory, trauma, and repression, 
predicated on what he described as a 
“shared culture of abuse.” 
 
 
 
We’re living in the post-modern age, 
the death of the avant-garde. So all 
I can really do now is work with this 
dominant culture and flay it, rip it 
apart, reconfigure it, expose it. 
—Mike Kelley 
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Examples 
Mike	Kelley		
	
		
	
	

Mike	Kelley	



Examples 
Nancy	Eisenfeld	
	
		
	
	

Nancy	Eisenfeld	



David Hammons is an African 
American artist who integrates 
traditional African tribal, African 
American stereotypes. 
Using items found on the street and 
other unwanted debris, he assembles 
them in new combinations  
addressing issues related to 
poverty and hope. 
 
Higher Goals, 1982, temporary  
sculpture installed in Brooklyn’s  
Cadman Plaza Park. 
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Examples 
David	Hammons	
	
		
	
	

David	Hammons	



High Falutin', one of his 
several works based on the 
basketball hoop, is a battered 
wood window frame atop a 
pole, crowned and fringed by 
ruffles of rubber tire, a subtly 
figural ensemble 
incongruously glamorized by 
fussy glass candelabra, which 
are wired to light up. 
 
 
 
 
David Hammons, High Falutin’. 
1990, Found objects, steel. H 77, 
W 87, D 25 in. 
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Examples 

Mel	Chin	
	
		
	
	

Bahk	Seon,		



Examples 
Monica	Wya]	
	
		
	
	

Walter	O’Connell	



Examples 

George	Herms,	The	Librarian	
	
		
	
	

Elliot	Hundley,		



Examples 

Morgan	Brigg 	 	 	 	 	 	 	Kris	Kuksi	
		
	
	

,		


